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THE MAJOR SCALE

/ , X Scale formula tromRoot C: CDEFGC ABC
— ! SO S /b /D ( A (b 6 D/ - 5 f o/ s
Triads in Scalct C Dmi Emi F G Ami Bdm
Seventh chords in Scalc}(: MA7T Dmi7 Emi7 F MA7 G7 Ami7 Bmin7bSs
Sixth chords in Scalcho Dmié Fé Gé

THE MAJOR SCALE IN MUSIC NOTATION
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Try playing the C major scale over these progressions: f=1 b‘!\?l,m,mum
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THE MAJOR PENTATONIC SCALE

Scale formula from Root C:  C D E G A
R 2 3 5 6
9 (13)
This scale is called the Major Pentatonic because 1) The interval from Cto Eis a ma,or third, and helps to spell the

chord C major, found in this scale (CEG); 2) “Pentatonic” comes from Greek/Latin “penta” meaning five. There are five
notes in this scale.

When two numerals are shown under a letter in the scale spelling (See the “D” note above) the numerals are there to
indicate that the note has two functions or titles in the scale and its chords.
C D E F G A B C D E F G A
1 2 3 4 5 6 7 8 9 10 11 12 13

As you can see, the D note is both the 2nd note, and the 9th note of the C Major Scale. The A note is both the sixth and
the thirteenth. You should keep this piece of info stored away for later use.
Please note: 1) that this scale is like the C major scale except that it's missing the 4th—F, and the 7th—B. 2) This scale
spells a chord when all of the notes are sounded together. The chord is called C 6/9. C E G A D
1 3 S 6 9
THE MAJOR PENTATONIC SCALE IN MUSIC NOTATION
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| "’,/l* THE MIXOLYDIAN SCALE

Scale formula from Root C: C D E F G A Bb C
1 2 3 4 S 6 b7
Inthe C Mixolydian Scale we're calling the Bb note a 7. Why? Because we're comparing this C mixolydian scale to the
C major scale. In the major scale the seventh note is B. Here it's lowered (flatted) to Bb. Hence the description b7.

We will do this throughout the book. The major scale and its notes are the ruler by which all other scales and their
notes are measured and descnibed.

THE MIXOLYDIAN SCALE IN MUSIC NOTATION
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CEe . 1) C C F - B 2) C7 G7 Cc7 G7
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o - Here, play the scales as shown, and play the chords slowly.
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THE JM 6 SCALE

Scale formula from Root C:  C D Eb F Gb Ab Bb C
1 2 b3 4 bs bé b7
9

JM6 refers to the fact that this scale was “created” by playing the Jazz Minor Scale from the sixth degree of the scale
instead of the first, thus rearranging the sequence of intervals. The JM6 scale is in effect a “mode” of the Jazz Minor

j Scale.
!
' THE SCALE IN MUSIC NOTATION
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Another sound for mi7b5 chords — this time the scale contains a b6{*5) as well.

! Cmi7b5 F7 Bbma7 Bbma7
H /117 11t 1l /1177
C UMb Bb Maj,




THE H.M. 2 SCALE

Scale formula from Root C: C Db Eb F Gb A Bb C
: 1 b2 b3 4 bs 6 b7
. b9 e 11 f11 b7

HM2 refers to the fact that this scale was “created” by playing the Harmonic Minor Scale (HM) from the second
degree of the scale instead of the first, thus rearranging the sequence of intervals. The HM2 scale is in effect a “mode”
<. of the Harmonic Minor Scale.

p
B iad b

THE H.M. 2 SCALE IN MUSIC NOTATION
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Once again this scale works with mi7b5 chords, but it contains more alterations. (This ls my favorite.)

Cmi7b5 F7 Bbma7 Bbma?

/1177 1 1 1111
C HM2 Bb Maj.
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THE PLAIN Mi7b5 SCALE

(So called because the anly alterations to the scale are the notes 1b3b5b7.)

C

Eb F Gb A Bb
b3 i bs 6 b7

D
2

1

Scale formula trom Root C: C

THE PLAIN Mi7b5 SCALE IN MUSIC NOTATION
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This scale works with the mi7b5 chord best of all. Try the example below.

Eb7

1177

Eb Mix.

F7 Bbmi7b5

Cmi7b5
/1177

2)

Bbma7

Bbma7
/1717

F7
/111 1111

Bb Ma.

Cmi7b5

/71177
C "Plain”

1)

/117
Bb "Plain™

i

F Mix.

C "Plain”

26




THE M2 SCALE

Scale formula from Root C:

C Db Eb F G A Bb Cc
1 b2 b3 4 5 6 b7
1 b9 #9 11 5 13 b7

JM2 refers to the fact that this scale was “created” by playing the Jazz Minor (JM) from the second degree instead of
the first, thus rearranging the sequence of intervals. The JM2 scale is in effect a “mode” of the Jazz Minor Scale.

1,

(. THE JM 2 SCALE IN MUSIC NOTATION
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The scale can be played over the following chords C7b9, G11b9,C13b9 and C749. As before you can also play the
scale over plain Dominant chords (not containing these altered sounds), Proceed as before

T e s

Gmi7 C7b9 Fma7 Fma7
/777 /117 /1717 117/
; FMaj.  CJIM2  FMaj.
25



THE HM 4 SCALE

C

Bb
b7

4
M1

D
2
sequence of intervals. The HMJ is in effect a “mode” of the Harmonic

1

THE HM 4 SCALE IN MUSIC NOTATION

Scale formula from Root C:  C
HM4 refers to the fact that this scale was “created” by playing the Harmonic Minor Scale (HM) from the fourth

degree instead of the first, thus rearranging the

Minor Scale.
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Once again, we have a scale that contains only two alterations, and functions with dominant chords; 7#9, 7b5, 7#9b

13711, and 9%5.

C77975

Fma7
/1117

Fma7
/117
F Maj
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THE JM 5 SCALE

Scale formula from Root C:  C D E F G Ab Bb C
1 2 3 4 S bé b7
{ 9 11 f5

JMS refers to the fact that this scale was “created” by playing the Jazz Minor Scale from the fifth degree of the scale
i@tead of the first. thus rearranging the sequence of intervals. The JMS is in effect 2 “mode” of the Jazz Minor Scale.

THE JM 5 SCALE IN MUSIC NOTATION

i, This scale can be used over 745 and 945 chords. and contains few other alterations.
RN GM7 €975  Fma7  Fma7

i /117 Il 1177 /1777
F Maj. CJMS5  FMa

T 177 o L
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THE WHOLE-HALF SCALE

Scale formula from Root C: C D Eb F F# (&) A B C
1 2 b3 4 L) #s 6 7
9 L i1
OK. This is the scale you just saw, started with the whole step first. . . . I'll admit that. How many different versions of

this scale are there really? Does it repeat every two frets? Every three or four?

THE WHOLE-HALF SCALE IN MUSIC NOTATION

- - p— —— T 1
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This scale is also known as the
Diminished Scale because it con-
tains the notes found In a dimin-
ished 7th chord: 1, b3, bS5,
bb7(6).

C°7 = Eb°7 = Gb°7 = A°7
C#°7 = E°7 = G°7 = Bb°7
D°7 = F°7 = Ab°7 = B°7

~- - This scale lingering defInitely requires some shifts, and the scale is used well over diminished chords.
. 1) Bma7 C°7 C*mi7  F*7 2) Cma7 C#°7 Dmi7 G7
= 1111 1rrr rrrro 1l 111yt rrrr ottt
BMaj. CDim. B Ma) C Maj. C¥ Dim. C Ma),




THE HALF-WHOLE SCALE

Scale formula from Root C: C Db Eb E F¥ G

A Bb C
1 b9 #9 3 11 S 6 b7
b5 13

And yes, this scale is made by alternating half steps and whole steps between the notes. (Measure ‘em if you don't
believe me. . . .) This scale also contains 8 different tones instead of 7, which does tum the fingering around a little bit.

THE HALF-WHOLE SCALE IN MUSIC NOTATION

AA ——
)' &

$ =i I e e e s e e T s ey ittt 8-t et

This scale can be played over 769, 1369, 13711, 779, 7#5, 77555, 9411, and 76965 chords. (It's another spicy choics
foe plain dominant 7 chords too.) . . : e m e el e e

i Gmi7 C7b9(etc.) Fma7 Fma7

3 /1717 /717 /117 /1717

: F Maj. C Half-whole  F Maj.

21




THE WHOLE TONE SCALE

Scale formula from Root C:  C D E F¥ Gt AX(BH) C

1 2 3 LL) 5 L)
9 ni b7
OK, the origin of the name of this scale isn't so difficult, [1ladmit. The distance between each note and its neighbor
notes is a . . . whole tone . . . How many different whole tone scales are there really? Three, four? Does the scale repeat
every few fre!s?

THE WHOLE TONE SCALE IN MUSIC NOTATION
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CWholeTone = D = E = F# = G# = A# Whole Tone Scales C* Whole Tone = D# = E#(F)=G = A= BWhole Tonc Scales,
- The Whola Tone Scale works well over dom. 7#5 and dom. 9#5 chords. - T T
Gmi7 C975 Fma7 Fma7
/1177 /117 /1117 Iy
F Maj. C Whole F Ma).
Tone
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THE ALTERED DOMINANT SCALE

Scale formula from Root C: C Db Eb Fb Gb Ab Bb C
1 b2 b3 b4 711 bé b7

b9 #9 3 bs f5

_ The Altered Dominant Scale gets its name from the fact that it contains all of the alterations a dominant 7th chord can
{ have—b9, =, b5 5.

THE ALTERED DOMINANT SCALE IN MUSIC NOTATION
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Is scale can played, with care, over 7b5, 7#5, 9b5, 9'5,. 769, 7'9.?b9b5, 76945 and 72945 chords, You can also
y It over a plain dominant 7 chord and add a lot of “spice” e :
R T Gmi7 _ C7b9#5(etc) Fmaj7  Fmaj7
e N T Y 1111 1111
T FMaj. CAlt.Dom. F Maj.

o o o —
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THE OVERTONE DOMINANT SCALE

Scale formula from Root C: C D E F# G A Bb C
1 2 3 LL S 6 b7
9 #11 13

The overtone dominant scale is derived from playing the melodic minor scale from the 4th degree. We might want

to call it **Melodic minor #4™", but it has an even stronger Identifying element than that. The notes In this scale
approximate the natural overtone series.

THE OVERTONE DOMINANT SCALE IN MUSIC NOTATION

.
n
— T v — S J"_‘—oﬁ_‘_r
— Py S
<@ P A p—
)e 1

This scafe can be used with dominant family chords, espectally 9#11 and 13411, where it sounds rich and full. Play the

example below as illustrated.

o Gmi7 Coni Fma?7 Fma7

/117 /1117 /11117 /1117
FMa). COQOver. FMaj.
Dom,
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THE H.M. 5 SCALE

Scale formula from Root C;  C Db E F G Ab Bb C
1 b2 k} 4 5 bé b7
&9 11 ¥5

HMS refers to the fact that this scale was “created” by playi ic Mi ifth degree
i ' ! y playing the Harmonic Minor Scale (HM) from the fifth d
lsmatle:d of the first, thus rearranging the sequence of intervals. The HMS is in effect a “mode” of the Harmonic Minor

THE H.M. 5 SCALE IN MUSIC NOTATION

AA

——— ' E : ? . —

This scale is the first '
e e chors e dcale weire showing you that should be applied to one chard.l.e. you's golng 1o have 1o change scales

) Gmi7 'C7b9 Fma?  Fma7 2) Am7 D7b9  Gmi7 | C11b9 Fma? F.r‘na7'

VY 1111 111
C /1l o
‘FMaj. CH.M.5 FMa. dill s L LM s TE =

e e o e+ ot + e e e+ e
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THE MELODIC MINOR (JAZZ MINOR)

Scale formula from Root C:

C D Eb F G A B C
1 2 b3 4 S ) 7
Triads in the Scale}Cmi Dmi Eb+ F G Adim Bdim
Seventhchordsinthe Scale}Cmi/ma? Dmi7 Ebma7¥#5s F7 G7 Ami7b5 Bmi7b$s
THE MELODIC MINOR (JAZZ MINOR) IN MUSIC NOTATION
4 T T p— 4 ‘-—; et - —
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4

G7+5
/11177

3

16

Cmi(6)

11117
\

Cmi(6)
/11117

v
_.-..._. [V S — .

This progression should help you get the sound of ths scale Play C mclodlc mlnor over lhc changes




THE HARMONIC MINOR SCALE

Scale formula from Root C: C D Eb F G Ab B

C
1 2 b3 4 5 b6 7
Triads found in
the Scale ‘ Cmi Ddim Eb+ Fmi G Ab Bdim
“"Seventh” chords
found in the Scale Cmi/ma7 Dmin7b5 Ebma7#5s Fmi7 G7 Abma7 Bdim7

THE HARMONIC MINOR SCALE IN MUSIC NOTATION
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%wﬁc best progression to help you get used to this scales “new” sound Is shown below In two ke;,vsr
Faia A

-71) Dmi7b5  G7(b9) - Cmi - Cmi 2) Bmi7b5  E7(b9)  Ami - Ami
e 1t A1 1 e 1 1111 11t
- CHarm. Minor A Harm. Minor




THE NATURAL MINOR SCALE

Scale formula from Root C} C D Eb F G Ab Bb C
Triads found in the Scale} Cmi ~ Ddim  Eb Fmi Gmi  Ab Bb
Seventh chords foundin the Scale} Cru7 Dmin7b5 Ebma7  Fmi7 Cmi7 Abma7 Bbma7

This scale is really the major scale started from the sixth degree. That is, A natural minor equals C major. The question
is, does that knowledge do you any good? What about key signatures? Does A natural minor have the same key
signature as C major? If it does, how could you tell which scale/tonality you are playing in?

THE NATURAL MINOR SCALE IN MUSIC NOTATION

A p— — —
. 1 o2 o S—

Try this scale over these progressions: o
1) Ami7 Ami7 Dmi7 Dmi7 F G Ami7 Ami7 2) Ami? G Fma7 Fma7

11 111D 1rrr o 1rrr rrerrier riil o 1l (11 111l 1l 11t
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THE LYDIAN SCALE AT

The Lydian Scale is an unusual scale in that its only Scale formula from Root C:
Cc D E FA G A

alteration Is a #4 (b5). 1t has §7! The only chords whose
spellings coincide with this scale are: Major 765 1 2 3 #4 bs 5 6
(Major 7#11) Major 955 (major 9#11) Major 13411 9 ni 13

THE LYDIAN SCALE IN MUSIC NOTATION
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ale 1s very usetul in playing over Major chords occurring out ot the key. Try the

.- c? Ev? Dm7  G1 . Am? cr s G* Gr
Jut_- i 11 /1111 11 ' W 1111 1111
S ———————
C Major Scale B L C Major Ami7 arp.  Clydian G Major

R TR - s : The more you play the Lydian Scale the
P & weEeTE e T T T 777 77 7 " natural the scale becomes to your ear. For m
FR N /77 ' 7 Ab? T i players the Lydian Is a preferred choice to
1.3 1" T 1"t
= 82 1 3 Major Scale.They might use theLydiananyw
g V - C Major AD Lydlan major scale @ Major Scale could be used.

13

ollowing example:



1MPROV\S\NG wiTH SCALES WE'VE SEEN SO FAR
ificati ese scales have is

| of thescales we've seen belons together in 3 single gr0
this. EACH OF THESE SCALES MAY BE PLAYED OVER AN ENTIRE PROGRES I\

CHANGE SCALES WHEN YOU C ANGE C

we see those examples, however. 1'd like to discuss brie

The major scale and the major Pentatonic scale can be used interchangeably because

ly inside the maijor scale. (See Examples 1-2-) ) . di
The major Pentatonic can also be used instead of the Mixolydian (examples 5-6). Thc‘ maijor sca}lg and .Mqoly jan
scale have only one differencc-the 7th (in C Major the7isB: in C Mixolydian. the 7 is Bb)- This is a big difference

in sound!! (Compare the scales and play all the examples.) _ ‘ p
We have a similar situation in the minor scale area. The minor Pentatonic scale is inside the Dorian scale an the

Blues scale. If you'll look at the examples you'll see how the scales can be used.

EMPHASIZING THE DIFFERENCE IN SCALES is the key to learning the special sounds each scale con}ains. To
he 37 note (the 8 note in the C major €3 e).

scale). TIP (About

his more clearly. Before
effect improvising:
the major Pentatonic is actual-

hear the major scale spend 450 wee

To hear the mixolydian «cale, start 10,751

15 %, if service is good): Try building licks and solos in both these scales starting s103. 3107 _

In the minor <calearea . - - Once you Ve bored your head full of the minof Pentatonic scale, move to the Doran art

start all your solos and licks on the 9 (D isthe gth note in C Dorian) of the o (A is the 6th note inC Dorian) you 11 get

avery smooth, jazZY sound. Then take the blues scale and start solos with the notes #4 - 5. That's the sound there.
You can combine maior and minor scale sounds by playing the b3 note (from minor) and then the U3 note.

Shown below are sample progresslons and the scales that you might use over each of the progressions. As you can see, SOMe
progressions have several scales that may be used. It's up to YOuU to expenment and listen to each.
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THE DORIAN SCALE 9 -

Scale formula from Root C: C D Eb F G A Bb C
1 2 b3 4 5 6 b7

This “scale” is really the major scale started from the second degree. That's a cute fact that might help you finger '

scale, but will confuse you i you try Improvising and transposing at the same time. (C dortan = Bb maj

THE DORIAN SCALE IN MUSIC NOTATION
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THE BLUES SCALE

Scale formula from Root C: C Eb F FH G Bb
1 b3 4 ¥4 5 b7
"9 bSs

As you can see, the Blues Scale is really just the minor pentatonic scale with another note added, the #4. This one note
adds an interesting and powerful sound however, and is of major importance in rock, blues, and jazz improvising.
The guitar fingerings require a little jockeying around and all seven are not “required” for that reason.

THE BLUES SCALE IN MUSIC NOTATION
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Play the A blues scalc with the progression examples shown for the dorian and minor pentatonic scales.

o[ Eb| Bo|BS Eb|Eb| B Bbh| BL| F|EP\BH & F|



THE MINOR PENTATONIC SCALE

Scale formula from Root C: C Eb F G Bb C
1 b3 4 S b7

Here you can see that we're calling Eb a b3 because in the C Major scale the third note is E.

This scale is called the Minor Pentatonic because C Eb G Bb spells a C mi 7 chord, and the scale contains 5 differen
notes.

THE MINOR PENTATONIC SCALE IN MUSIC NOTATION
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-. Does the A minor pentatonic resemble the C major pentatonic in any way??




THE LOCRIAN SCALE

Scale formula from Root C: C Db Eb F Gb Ab Bb C

1 b2 b3 4 b5 bé b7
b9 L) ¥l L) b7
Triads inthe Scalt* Cdim Db Ebmi Fmi Gb Ab Bbm
Seventhcnords in the ScaleiCmn?bS Dbma7 Ebmu7 Fmi7 GCbma7  Ab7 Bbmi7
“Sixth” chords in the scale} Dbeé Ebmi6 Gbé Abé

B Locrian has the same notes as C major. | just wanted to let you know.

THE LOCRIAN SCALE IN MUSIC NOTATION
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This mode of the Major Scale contains the most alterations you can have over a mi7b5 chord. This is getting “farther out”
when the mi7b5 chord is behaving as a ii chord.

Cmi7b5 F7 Bbma7 Bbma7

11711 /1717 1717 /11117
C Locran Bb Major
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